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Every culture is the product of the interaction between its’ material and
non-material aspects. As a part of the weaving industry of Punjab, ‘Dari’ enjoys a special
status among the women weavers. Along with being expert homemakers and agriculture
workers, women of Punjab are also excellent artists. They are also adept at expressing their
feelings through the colours and contours of the weaving thread. While making useful
products by exploring the art of spinning, weaving, embroidery, mud wall paintings; these

women showcase their talent in varied forms.

The traditional handicrafts woven by Punjabi women find acceptance
and name all over the world. In this research paper, | have attempted to take ‘Dari’ woven by
Punjabi women as the primary text and tried to comprehend its place and value within the
context of Punjabi culture. “‘Dari’ is an ingenious part of folk textile traditions and an integral
part of Punjabi duvet. The cotton thread used to make duvet is spun on the spinning wheel
(charkha). It According to Irfan Habib (the writer of Agrarian System of Mughal India
(1556-1707), the spinning wheel reached India through Iran in the 13" Century. In the same
vein, it can be said that the tradition of weaving duvets goes back much in time. The art of
weaving finds its mention even in the sufi, gurmat , kissa and folk literature of the medieval
century. In the long, cold wintery nights, the women and young girls in Punjab sit together to
to spin and embroidery. It”s called ‘Trinjhan’. In the hot, summery days they weave dari
(bedspreads). The Adda of Dari also acts as training centres for young girls, where they not
only learn a new trait but also develop comradeship amongst each other. These centres
provide them with a safe place for the catharsis of their emotions in folkloric way. The



elderly use this art of handicraft to connect with the younger generation, thus ensuring the
smooth transmission of their legacy. The art of weaving ‘Dari’ brings forth the social,
cultural, psychological and aesthetic elements of the Punjabi women.

This paper is an effort to study dari as an integral text of Punjabi culture which includes an
examination of its structure, patterns and motifs. It also highlights the themes of evils of
Punjabi society i.e. oppression on the basis of gender, power, dynamics, economic
differences and diasporic alienation in the symbolism of dari. The pain and angst of Punjabi
women find an expression in Punjabi folk songs, folk tales and stories. A similar expression
is found in the motifs, designs and weaves of the traditional ‘Dari’. It is an expression of the
folk mind and thought. Since culture is a constantly evolving phenomenon, time permitted
new changes in arts like handicrafts are also inevitable and natural. This text not only reads
the changing scenario of the present time but also tries to see its future and possibilities.

Full Paper
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1. ferdtdeaas U udtaaet (A story behind this project)

UATt Afgnrgrg &t daggs I 313 BI-JIEMT w3 wigTst et 43t A Jafent feg Iis §799
d AgHE wiret {9 {3 B9 A3 Hae A7 39 I& a3 Ut Afgnarad fegms & Hedt 88 gs) fon
€976 fed grIgemd feg U9 O Hard U9 HarGe set fot edtvt exftnt 7 7ga ff 3t mourg B8
g g4 famm J2ar fast e ge fegat €t 83 <t wat feg Gat &t adh fest € 548 993 HIS Ha|
Afgn AT fog »iHflg fegnr Haer 77 faar J, Jet 29 99 € gu feg det ° 9 aHS 3T HI™s BEie
aHfentt €t IB™ s 8 »igs gedla J9 & &R udh warg v Ht OF &) edhit € fas Jt
BHS O H'3 HIaHE fenT ud | we @2qed et & faur Hi 3T giser3 €976 BH & Effmi 9 ;

221 It &t Wi 13 It Hh Ua 993 Ty 92| UG 3 231, 8¢t O1a feng & 39 fa3m »iat waet
deer gg3 Hil H Argr fes et afdetl ig a3mdt-gerdt-gart e ba 993 /ll J8t-J8t e e
oI g5 25 BT fon| g2 Tdt BT St a2 I g St wa v 3 At foa yit < & Adt
At Hg 39 g9 w1 Q9 99 dte 2g3en Bu did 37 Ug %83 9 €dt Bug 93 #fenl g€ gra U Afe
e 31T ge AteT| ug fan fes vdt 833+t , yg Ie < urt feg H et adt fos 8751 feaeh fa am
feq Agg fraar efenr gfder et et fas)

H3 M3 miy 513 feg & a8 3976 fa< faGer gudt J, ferdt €9 fast yanas »3 Y3y 8egds
Hh fog o78 S AHs fog »ir aret fa fog des edt € Heg aHd &df, wos &3 e en3t st gsfa
gzt @ fage afas v g9 <t 3| for F9ds Aea for 97-U39 feg Uamg &t ensardt ym a3 =dt
&% AfMTETEd UI3S 3 13 Mddl UHFN & gde € W3s di3T JI fagadar J uae &t was
eR3aTd! feg Mgzt & <37 WareTs faar J1

forn & ST st A ufast fan Afgnrarg & 939, BF € e »3 Gn At vt
fefommea fedmt a7 Hay fadt 9is a9 &t grdtet 31

AfgnraTd g7 Edward. B. Tylor &t ufgsmr 73 3 <0 fims fyget 31 G feuer I fa

culture is “that complex whole which includes knowledge, belief, art, morals,
law, customs, and any other capabilities and habits acquired by man as a
member of society.”



o Afgnarg f8q 88 ed Ug Afgd 293737 J fiH & Hed AH € Hed d< € 373 J[fde JdeT J|
fon feg famrs, ferem, 387, 313937, 39 3919, J69 A IiHE g€ I81 § arggun fHw eda fern g
J9 MUHe Ja< feue I3,

“Afenrarafeq de m3 Afes imen 3, fam i far wattmma € farfez fefsamaugm €3
YTS3 JET-AHITM3 BUat & Yaie Ia€ Hat feara € Uegs w3 uegeam3 Siud a3 HHS
Je TSI

fer €t I3 Wy fermzet fog gs fa g theeaze s i e g, fer & fa Wizt mrust
margt Mgt 39 y=rias g9t J, 3 feg aEtis der 7 Al € as-ars feg geser dfder Ji
yIasHazT feret uHtyz IEt J feg Wigh v Uigt vinu »my o yZat ot Hetfas ager afder J1
J9 AfgmTeTd FEt Uuat 3 FgaHts gfder I fer & vy urgr & Higwrard w3 G- Higmag
(Mainstream culture and sub culture) < €t 77 AIET JI

He gu feg AfemM™aTg € € HY widl HE ATE 6

ueged (Material) »3 dig-uegad (Non material) wmfgwgal

JIg-UeTgEd HigmraTg & widi € fdfimt feg Sftmit 77 AaeT J : yfanrad w3 Sur3fHa Afgnrara|

UeTged AfgmTaTg feg oy enar feE3 w3 fign ©T 19 g1ef, @A3T, 793 w3 He wife nim e
J& 7 GHe Afgnrarg & fEq fedye Afgnrarg <+ garmge a1

J9 AfeM™ETg, UETg8d W3 »UeTged Udt € »i3grgul Hear 4t J€ gfde Jger J|

2. Cultural study and Cultural Text

Afgnrarad vt &t »irust uduar I fam feg Roland Barthes, Walter Benjamin, Susan Bordo,
Frantz Fanon, Michel Foucault, Paul Gilroy, Stuart Hall, Edward W. Said, Raymond

Williams, Antonio Gramsci, Judith Halberstam, Donna Haraway and Slavoj Zizek =gt fo3at
@1 fein Warems JI Lawrence Grossberg & cultural studies € 439 feg i3ggmed! Uug ‘3 vy
fg3at feg fafent ater J1

feehfE nigaTg

Cultural Studies is a field of academic inquiry that developed in Great Britain in the 1960s-
80s and has been taken up and transformed by various academic movements in various ways
since the 1980s. This kind of cultural studies was popular in Britain in the 1960s-80s and was
sometimes called “cultural materialism’

feg HHTG JaHet 378 Ffgnt T J fst & Aifaza faaat 2far 3t miftrrs mitfts fenifer 77 Raer J |
fom g9 feust arae Jeffrey R. Wilson foue 75 ;

“cultural studies originates in the idea of textuality - that is, in the idea that our world is full
of texts, or things that we humans have created, and that we can interpret those “cultural
texts” in the same way that we interpret “ literary texts” more traditionally understood. If a



literary text is the product of an individual author, a cultural text is the product of an entire
society, or at least a sub-culture within a society.”

fiedft & frgaet 31 feg Afenrarga B3ures € Hegs feg Bre HoA3Ha, Hsefefamsa m3
HHTTHE-gH&I3a Uut fegarg HETh & <t 3wt d1 fer &€, Cultural studies is explicitly
interdisciplinary, employing the methods of both the humanities and the social
sciences, and drawing upon materials and theories from disciplines such as literary
studies, sociology, psychology, history, economics, and politics.

HoY w9 3 It ged3 &8 HwgHts faar 1 fer & 293 9 fene fedu #f foeme AHTST3g niyeT
2g37a fHaweT fagr J1 GH enraT W3 AfgnaTg & miarefid U434 feg Avse €t ffq sHt uduar adt
| fra St gt fedut Je feg nirdht| U wivta B4 feg fetht 2 fon gas37 & feg fiHu ag faar
J & faR AfgmaTdd daHe & AHSE BEt det feq fedt ot aret adt It 9g fan €t minuet fermar J
w3 vyt Hivr @ A wiFft eq Same €t uz3 f3ng gae of 3t Aars wiiBer J fa On feg fefgam
d, fufgam <, mima &, gan <, fefarrs €, widat dt 39 Same udht It I fedft ags I fa
©dt <gdft fan Afes Afgnmrargd dan €7 UTs f3ng 398 Bet HS »3g-mignHa! uge f »ius8at
yditl fAd &€t Linguistics , Cultural studies , Regional studies, Geography , Economics,
Anthropology, Sociology, Psychology , Feminism, Structuralism , Deconstruction <ddl
mgHTST/fedtt 3 W3a-fardnlt & d 338 uRar widds u3dt mftis San feg J) fesra
AE&I3T M3 QU-AE 3T € 378-5'% OH € 839, OFe &1, feams w3 Hies-A9 for € mifters
feg wiks 3fde Ta1

Language

Religion




3. Afgnmrgrgadanedtd? (What is a Cultural Text?)
Cultural texts are those objects, actions, and behaviours that reveal cultural meanings. It
can highlight individual local heroes, or provide a window into the lives of ordinary
local people in times gone by.
Ut AfgnaTg feg wdt daer =93 & £ en3 J ug »ue wiy feg feams Agat got
wfadt Afewmaraa 2ame <1 3 7 g =73 I 3 wigrg <t 993 <5t Afenarad Areardt Anet
gat |

4. gt - ae-ygenm3 ferdt=ad

(Dari — an introduction and i1ts Usages)

fegmz €t ffq @3 e+ edt & »Ht uegea Afgmsd (non material culture) €
3913 9Y Fae Jf It fg wirt feg St mvge Of fa ot < uegad Rfgnarg muE SuaHd
w3 Yf3Had HignaTg € Hedd feg It wigw qfae gger Ji =dt Uae € wat feg argHmt €
far3g = mifod far gt /Hh wat feg aravint © faA3d feg Ta3< @ o8- adt € @d-Tdd
feg €< =t &t <afawr At vl | wat feg ydt-andft Ha &t Jo Sac St edt fegrent
et HE| 9973 § 3t yege Bt dd 293 At Ha 7 edl & it fEq farr a1 uare avd feg
TIEEG/HIAT 2t myE Hae BEt viHS 88 < fegT € Aal MA-d8 & HATES T Mud
Sarfeqr gH feg <t fegr 8¢ Tx| Heg, Igeniont feg &t 9o et fegret fardt JI

5. "eag (Context)

Jta<t vt w3 fom @ ufast @ uag ‘3 7 373t wrdte 37 faadt st G9a<t 3 6 feg =t ot
© fa39 = feg Wy fdmr J1 Ae @& Ha Bug ufost vt feat i<t I feg B Gug 9=g
fegret et 91 faGfa miana He I« 5% 92 Afe H6, =41 fegB< & Y HaHe J3ds/93< 3
g gerJ | Bug gTed fen st fegredt et 9 I vt g Ay Je I guforr A d| et §
T3 &t Hf At for € 991 ws J gedd I A€ °HS| w3 73 S HaEg Aierdl fen 3 uare fesa
&t groH-Fae g3 € Ha3 & thger 3| fog 67 Uame e fgn J A8 W3t o7& wa 39 &t /i mre
HHatags & ist-aafant € gfae Afge ‘3 gg37 mrg &dt H ufent »3 &9 w3 ersadt ‘3
ELRECKE SRR

6. fesaretfenrm3T (locality)

Afgwara fan 43 feim s Afaywr Jer 31 BR g @7 378, en3adl, I<a-faare a5 M3 39
S3uTes for 918 578 73 J€ Is 9 €8 v asey, Ueuet w3 gar-H fad fadt 91 »iu wsed
w3 Yeuret redr Uatg, 33t yurs HeT J1 »aH-SHsT, 318 € 57%-58 Udg € g3 fan feg (umH
Jdd 8= feg Ies 882) qurd fiq vy ers J1 fen st wat feg B3 d3<, U3, ¥eg, aA w3
oI g&< 7 aH It At yarer 31 fog dvt 5937 93d »ia3t, aZt 3% & gdit Ha|

7. enzardterfugas (The Tradition of Weaving in Punjab)



odt 3¢t 73 998 3 df3wr Afer J| Hien Afer J fa 39 gaum »ud 578 fen@ HE| Agrarian
System of Mugal India (1556-1707) € &4d feders gdte & »ignTg 9793 feg gaur, feas
feg 39t A<t feg wifowml »ift afg Aae It fa =t g & udugr & It meot
(century)ydret JI 994, I3 (spinning) M3 fI8< € fagd Hua'® € Hel, IaHz w3 famr
A3 feg &t hser d)

II BB II IS B, TSI IE LT H 3T
IMUSTEH IS B, FIE IR UTUB I |
AT WJ Sard ATl S @3 ST 58 mrdaft

SE A I U3 ITMAE AT AHE IR | (B H)

8. UATHtMa3I M3 eA3-a&T

(Punjabi Rural woman, folk art and handicraft of Punjab)

T3 Bd-J6d AT B a&Tet 27 fdH7T J| U™, 9793 €7 Afemraadd miHldt =T §°33-UyeHt a=
J fam &t er3 9 & fere 39 feu yfrdt yuz A1 Hiflstags 3 ufgst & sy ase »3
TH3ard 993t U3 g3 € I8t feg gdt I »igst €t fen 89 en3 & @ »iHt € 397 a7 <gdft
Jd& 9d HIE T :-

Ufgst =33t At rHardt € o 3 fae

»  QUJ S gt THST AR T, uE, Ha, Wit

" A &% gt en3t fA? Ha mife

» Jar &S : oy fd3a nfe

»  F9, I1IE M3 FY-T1S MTE I s AHS TR 518, Jias, mitfe

€7 23dldds J&d Mgl J AgeT d fae

= I3 (spinning) : g9 I3 (spinning), Mad&T, FeTE

» et (embroidery) : ITEdl, SBAIM, 3, U, gesgg, uetha fefsama -
et

Gt (knitting) : FSHMT, Heeg

gaTet (weaving) : Ui, wdtnii, 99, B, ¥eg, $& (Ui Be),

= g3 39 (Sculpturing) - At , 435S, gaT-dar

IAtg It (painting) - S0 Fafewt §ug @5-g2

IAST-USE w3 I9 A=<t @r3t (Doll making and other Decorative things)



a3t 28 HA o wa fBuE w3 feunt Sat 3 33 19 g8 Uramg <t yar3s uduadr adt 31 €3
Wt gH M3 Ut 3 widat 33t dif wIg &3t Bt T3t g 8¢t J A feg, g, ua w3
gt nifel

Uy &t eazardt feg vt for evnifad farr 3 w3 feg 9@ ¥y 99d »ig3t as gt Ht feg Uargst
€ T 291 GH-arg € farr gt /| ISt feg @ fen st 13 I3t w3 widhntt midg St
H&| T35 & AHt iH g9d Ageht &t @t I3t Tttt /s »3 far €3 wa € €ge nieg
It I8 J FIuT I3t M3 HB-gBardt deehiil »3 f35e &t mirut mifoHinz Aear Unardt
Hies-wrg fee g9 aHget fie & w3 fIse gan-gHt & g e TRl st € fes €3 g A8
fest fest feg 13 901 o gt g st widhrt w3 edtult gt afdhif| edn gesr wat € &3
Jet, II® wig3t @ i < e w3 ardle ufgerat @ faar 2

9. He-AHardt (Tools and Material used)

Tdt g5 B! 3reT-Uer HE®! 33 J1 37" Wi 39 3 g973 ydifert e i | U2 st i3 He 93
fentr e Hh 73 dare B¢t W3t fied & Jar udte fenr Ater Ht w3 gegdt dar <t 293 B8 At Hal
& g1 st H gfur Afenl 13 & 991 3 O Ehft 2it-2dht idht g et e W)
ol g5 Bet €8st feg 93 a3 o Wiz g fenr AteT /i Hard fra iz Ja St nrmare | edt g5
et gt &t &3 gt J fan 373 gt 77 It wdt & a&-37 e 7T I 3t 7 wdt fegt &7 afg
72| fon 3 fast Wt w3 uey €3 He Is1| €dl 9o B¢t sua faggr uGer J feg 3w gg fan Ater
J 3 for &€ a3t 98 3 geet I fog et @9 Afgerg & Jer ae <2 3 S I3 »ig3t fa3 =+
<t feg o g A

10. =dtefdR (Parts3Structure)
gerfedt wdt & wiHt 979 grar feg €3 Hae Jf;

» Wy fdar (main design)
= ggsd (Boarder)

» Famt (corner side)
» 78 (Net design)

BHE T HY I191 M1 39 3 efsl g939 &8 fwfgnr Jer J1 feg sHd »idat yarg € g€ Ia|
yfipnt 3 Tt €t 98t & & et garat uH gu 2 Sdhit 981 Tt 83796 Hard ufimtt I U H3
wEt 2 gu feg gg fonr wier 31 7 wdt €t fiy & 39 AaeT ger feet 3| feg A&t w13 39t
A nddt sHS IE T

11. dam3dare dHs (Colours, contrast / combinations) ;
» A feg HaEl-agHt €2 HAH J< Jad el ganudt w3 gar €t fefdasT g€t 31 fen
et yardt Hies feg midgat da1 Haw =7 fdm 33 Is|
= Tt B IF 3 3N dar =93 A



12.

V.

VI.

VIL.

VI,
1X.
X.
XI.

» YAt HoA-Aees feg dar @ i ot ym fesyezsT et 77 ra<t 31 fas ster-dis,

» e 3l st Ht <33 At faGfa ar@ dar @ AeT I w3 araHt dar & Jer Al

for 9a1 & f3ng g9 et Imfea U e J fon s¢t edt en Qg fdrrder dwfer g,
g T 91 Jer 3| et =g 3t §" Adt I At | IFt @ T Tt v It ot A
ufgst It g sEt At Ia)| fonmg 2 7 Tt feg vt fere 3f feg senarst
S Hat wdt 31 for et & Ja1 & w7 I3 At dar 293 fen At |

» Wt fog Tdvt =7 IH 93 Je H fem et fom € Jart &t garst ame / mfgg it

TE-HEt € 3% It Tt 7e 31 7 W fapm wa e 3t ger Aftt f & wmrR)| fad
Hal € Hdt g979 13 € daTt &et 93 Higd Je Hl|

»  fgGfg yae 2 39 9dteEt € a®-a7% Sl <t g AT | Bast ot =adt Sat feg

femm i @7 aras It edtvt feg et =a<t = fog Iar Afgaraar @ afhs J famm

3H& (Designs) :

T T sHS g9-37 m3 T5-ATS T2 feat & vt I fet 2gar few <3 & 24 Fae T

MHSHS (Common design) — T3, urdh (€M), 38 T8 aHS wife

ged3 / gsnudt(Nature and Vegetation) : dy, U3, €8, €8, I8, €€3,
grg1 €7 fgn e

ugt / #&3 (Birds / Animals) : 337, 13, 9939, f9&t, 9913, 179, Hel, 338t
nife

gttt (Agriculture) :eneg, 3, Saie, Hed, 398, 5T, UTT Tt fgdnf,
den €1 28 Haggdt (Land cosolidation) »rfe

TR mrg-emrsT |/ dfarger (Social Environment) :»ig € ge g uret
Ut 2 gTfie, §9 33 99, IS, IBEHI, J19T, JU-USST, U3dT, Ha-HI=Z =t edt nife
dftz-Haf3mmafaz (Popular songs) : Ut Ut ya 3 39, 3t R S8 33 B &,
nE € g2 g uret ur € greie, afts »irurfg3 aHS |

fefsam wmofes fan-ageitg soett  (History, fairy tales,
legends based) : fHa=r Afagi, yg <=t W13« =dl, udt ga1 feg ut, 3™
HIS mrfe

JueraHaT (Special Phulkari stitch based Design)

g5 : (Geography) F93 € &aHT wTe

Sa-u3t (Folk Games) :W3dd mfe

Hadtmrag (Human Figures) udt, ust, stt, €9, amar, fhae, arfasr, i3

SHfentt g73 9iss Fafentt fen 839 &t 7d3 didt godla dg & efimr fa

i . Edt & sHfow feg 93t w3 sargaHa diat adt uge fad €3 nifel
i1 . ot &ff fegye3T geet due Bet 5HE J33-Ad Bd d fenie e 371 et I3 5d& a7

99 B AT GI SHETMH T I AR |



iii. o feurd, At de gy g3 UH gad Aiet 3T 1 32 3HS 24 A<
V. Hadt fondt 578 a1 € B84 feg A ulgdht 3 fa 8 sHe g I afg &1 99 €<
V. ¢ IIET SHET €Y d, HT 9978t UTe Id S|
Vi . fie-f2 3dar&t feam o<t aret G fid en3-T939 < wdnt € sHfentt feg wiks g€
e e Ardtas, 97g, Aa« wrfe |
vii. wat &t BI T wTH 3T I T ST TSI g Bt Attt |7 T w3 TS
feardls Jder ug a3t € €w Bt vdt J9-991 sHS B9 d fenrie wiel fog ufgeg =t
JH3 & & vaeT JeT i3 g3t &t aqraetz T &< B9 sHS 38THe Bt 99 3dtar
Tt wter| &<t He fourdt & e fey@s o faeg 3 Uag feg) ¥e <t afde a5 U3
it IFt sHS Ty Bt AE| feg sHe < Bt BF &<t forrdt a7 Afs uret At
et @9 On € w3 feut 3 39t & axeT oG Uem| gg g3t mnret & dis It fa fagar
BHET OF 38 J B9 J9 faR 9% &7 IR FLIBUS HI & ¥ BlET J | »ET93 II&T HI &
dar AT | Ha3T FaerGant Faftmt arednt Is|
13. edm3Sguar(Dari and Folklore)
i . Sgdizifegedt (Dari in folksongs)
o ATcEIBEE, AT HaEte
i 2 Agfenr Hft 21
AU seg €, H & gmH et edt @
i R Agfenr Hft 2!
A3 euasH e, Hd imdt st e
i R Agfenr Hft 2!
e A BT HI WI &< A HG MTE
7 1 ot 7t wmgt w3
133 =g o<t ftwrfent 3
o ol gt & 3t we ot
2B B I T 7T e
o Tt O3 UGt wit 1 119 Waftnrt
3 I 35 WrE Jgt niyt Aot
o IS Ta= gfg it gt Tt
T3t I Gaedt Ht fag udhnt
wid O gge &t Hg we H3R
gy € feg3 I g8 Hy e e
o Tt 3 yret Wit g
Ho' fags7dg, < UgeHhr
J e HH3 g gJ € 91 9 daret
Ut g fordf 1&J, €7 d 397 figaret




< UgeHMT

Tt 3 Ut Wbt 3 Ha

< UgeHMT !

vdl feg daafaznm3 thfsam (Folk literature in Dari)
YIfg3 i3t 3 mmarfas

e g Ut U e Irle

UEt Ut yg 3 99

&g-garet mrurg3 i3 € yo @&t gdt

far wrarfaz fhamr wriget & goret €ndt vt

fHfggHe U39 udt g9 feg 3t et wdt

14. yFHam3 Hfez (Symbols and Motifs)

HfeM™aTd € #3993 feg™d Are T°& Jd fegTd TH3 W3 23379 € HIM YIa3Hd Je7 J1 vd
igt & Afgnrag € YIiaHet Je € Hagu fa3n 9999 M3 a8ads MEH™g, "AfgnraTg fest enrar
Y3 »3 He'd3 feearg € fenias w3 mifena3z sHien 3 geer J1 fog Hadt argut &t fedue
YUt J, 7 g&1 AHad! It femiars gt 1 mfgmmara e 78 faa3 €t figaer J 3 grd J5 G
I3t T EIBE dIeT J| AfBETH & HignaTg § Hefg3 dae Hice €t 91 3dt | edhi feg
233 ¢ B T8 7 ot Hees' &% 143 fare I8 wat feg miH =33t Are Tt adint et
S, 39, I3 UT BT wie 96 7 Unrdl Hies €t rradft €8 ferrar ga€ 95| g 578 fern gu feg
gt gdtvt feg Jf, 337, Ha, I939, Hel, 3TMHUS 2341 Hiee axd wrEe Ja| Ira3t-unArdt yrar
feg foat yIiat w3 Hice! € niaaris I8 Y Hae TF;

i. 34 : Ate3T = (immortality) kalpvriksha of Hindu mythology

ii. 33— Y&t e w3 Quafeast e (symbol of passion and
fertility)

iii. 9939— Hew 99 (messenger)

iv. Hd — wdt g w3 mdus &) ¥ (royalty, honor, and
beauty)

v. o - g3aE (wait)

dsI eI
He yeedty
frewdiee st et
vi. U3 (f¥e) : Haersdit M3 Teedt (manhood)
vii. "ot »aa : mifaa fam3 (relationship)
viii. Hel-sfgat: waet w3 wrse (enjoyment of freedom)

ix. WIt-fegt-nmpns- gZhi-fgght (innocence of girls)
X. g% - gugH (cheater)



xi. d¢:43d3 Hd3dds € (danger alert)
Xii. 37HIs - At yH e (immortal love)
X111 . Hg - Hae<t Ja3, U3dtisT &t addifeams (male pride)
f338t, 934 <gd wdat Afee g5 7 Uadt Hies feg vadt Aees &
Yarerge fere Is|
15. f&s (Signs)
i. foght e ggr: Uzt yadt mima »igs €t 3t =, fag ot 3 wiar® wa A ger
J, Arust &t wre e get @9 f3set € uat J fegdt gt ardint ©4a
&t Hf s Aae|
ii. f3se - Fou-aft
iii. =dftes: st Ui e fiusdt deg
iv. 999 :Hadteg
V. va - Haert JI=3
vi.  edt: fuzr-yadt i feg g3 T Hwar w3 yeHaSt
16. =g e AHTAGREds (Social relevance / Usages):
i . w3 fegyafenie neaz e : duraT wat feg 831 &t yast edht gt mighi ni3
Wg MTe Yrge w3 Arel-gret § &<t wdt fegret At
1. Yyt g3 € Aea Bt : e gt €t 993 miGeht 3 e few do-edhif fegr @
#3853 39S Eatent et Ht | §H & U yege Bt J5t J9 (d9 - e Ed)
fege A2 7 =t &t A foa famd Ta1
WA ST HI Wa 5 A S MR
H 1t gt o nmygt H wrfont 3
H a3 Tgr et dtwrfeni 3 (fenma e fEq 33-aft3)

iii. e sfeusdtemfegedi: Tw-vdw &t ygr 3 fuzgdt mis feg
et meht ygret 91 92 fog ot g w Hee 2+ fes ater H fa 8g o<t e mdg
I35 A7 gt J §H & TwI-gnd feu aet vafas &1 v feg Ay B v fvd 39 fog
2t afder Ht fa B3 fuzT <t wrfeere €t G7 =fon =dt Ht gt for 4 feg 5935,
faE w3 33 vy 39 3 WiHS Je As| 39 ufgera mruet Iz y3faa farsa
feer Ht, UA, /A3, famrat, feeft farsa € 397 € g2 As 99 fargam3 ya farsar a9
339 feg =t 929 W3 AagTe Je I Aefa Ud faasfont feg gardt <t arfbs ot
Hh =dt 2<t 397 2 farsfont @ fgmr It |t |

A g fegetwaaft, 3 fan g@tar ot
GEng s fae dizdaft, gz FeaaretHz I3 |
IIII T3 I3 | (TS H)



iv. ot 3 afgn fe@zadt: et g5 <t fordt 33t @ foug 3 ot 7 ufast
wrag 3 At W fon feG3edt o foaen wafaa 99 adt Hf Uenl fagdt wEst
FuTg Jaft I AT, »ia3st = g8<t 2u Aten 8T U gardt, marGdnt, ot
w3 et | 3 39 77 & et et 73 I3, nidget w3 Jaredhn| fog feq st
yfafant gt Ht fam & et w3t fe3 & gsfentt feg & feg3 It & el fog
Urrdt »igz € e 9ot ygua I e ag3 <t feehi

v. Sfamt & st w3 ydugr e Y=g edt »H 39 ‘3 B et i3 fEq dAes
g3 dt A3 &8 gt At fon aran feg St wigst um g9 e, o, g, 3,
Wt IgaTet &t wiareet € yH 9% Jenl 89 Aee 3 Idhvt I3t meft gset
gt/ fe@ St gudni, G@ust & wigg st gudtnt | € ufagt Wit miuE ge9 @
ol Uit 3q »idl 3aeft/yeraz gaet <t sag w8t I w3 BasT € HE & geae 3
gorodt <t femet JI

vi . Adsyetgretgrarn3 fagt en Ser &t wdtvit Surer Hies € wargar g3t gt
il feg fa3 w3 st |t Jeml wind 33 3 Tt Aaut, Wi-tt, see-gaart
IS gadrt g fa3 fa3 feg fadt v S & gt fog e vifya afonust It fa i
33 378 Ud ed ge27¢ I HT 7% Ud e 2t | fog 3ams #ig3t e mrurt Inmer
Yarg gel fa3-fa3 aft fearst 3 € vigz o Sar wiet g2 edhif fanrg g9 3¢
39 dt&r 2afanmr ater fagfa foat faat grarar vivr Jem

vii. IEB3 €t yay : T feg wirdht et nire feg I3t <t argshns <t
Y €7 Mg gl Tdtnt &t faredt, Tdht € s w3 g3 feg meret 3 fimrehort
a3t Afada It o<t fenrdt € Ia-mmag T »ier & St As

viii. JIH IS8R ETIW : gyt @9 &<t fonrdt & feg 3rdfte & a9 fest At fa
fast Ug fan & edl v aver &dt g fog <51 #ig3 & &<t ©Ud deds geBe &
Idtar & ger w3 vy wa mrentt gdnlt € 5HS € fesye Je erHe 2

ix. dHfent &t 38 M3 Fe-8< e Afgerg: w3t €t &3 B¢t 9@ edtt Hu-Uud
ASS HRS IBH wie| fea 3 »iar fq sufentt € € Ut afddh s st edt Hare
Bt 398 JIS Ue A €< T8 € 34d s Ue| fog fors aftmr Afer fa a1 @t
=t 3t I 3 wgd guet AR faGfa wdtvt GFrt =t Ht wiehtl g9t =t &2
sHfentt TBMT T Ba I gt AiE| IEt @9 g€ S fa3 9799 IIT I sHET
oy »rg e feg Sudt famH & Afgerg Jer fan & wruet yaradt Hh

x. fegs & I@3Ha €a1 &% AEfudar( creatively time pass with
friends) : J& Hay € fHade3Ha ust e fHer gt 31 »igst e feg g3t Bt
& Jafnit 3 AT g&TaTg g feen| sHS »3 dart €t 9 Fafentt Gast €7 gad 99
feyger w3 §J&" € Haw €7 UTg geser e gd feg ue 7re T8 I3 J9-
TrS-qort dar §ast ©ft nias Henst fadt fifedft feg fa 83 <t sfag Uerage feg




X1i.

A< Hod Ut & g It st Ht g€ g8fa nigs € Hdar &' 90 < fee fere
T

sdHE3T w g9 fog TJagHE »id3T Bar3g Tdt Bt 99 aLtE ITHEMMT
it feg 970 fefsam fifaam @ ot 33 I° 970 3daSHAt € War 7 aet &<t
afgmHT, §9 8t J&t wdt € sHfen feg mils J 7Tl sHS =+ fad fad mremret €
st €t Areardt Uz Hies 39 udaet Idt €9 sHfent € gu feg wrike Je are fae
Tt feg ue Adta®, a/g w3 Ad™ € Hiee 24 a7 Ha< I5|

xXii. Mg yErsaft (social acceptance) : HAfgngg €t mar@t vy

fermzT fore w6 AT & Hies w3 fere fardide yers das fea J1 Hay & mmue
Hies Hwan fed g3a AHfaa wesT, <9379 919 fq fgrdide Yz o3 ger J1 fan
WEHS 7 999 UY, JU & AHSET W3 YT'E JdeT J| I9 Afgmad i UH d< 3d
3T78 Uggs ©t ¥ feer 31 wdtvt € fen w3 3 vig3t fefe3 At 979 U 3 988
g &t BH & J€ g €7 337 g7 &t g€ Ageg’ & IF| BT Afoet &t iz
et 7S garet i3 YHt @ YH € e<€ feg en a Het /i vardt e Arfas fen
A2 g fhamr-Arfaet g9d fgzger J Aefa gt Ardtt Q1 garet feg Yihar & &
ufgst miger 9 fad dto-ats, HHt Us wifel ug edtt € aud feg Arfagt-fHaar
fafin fhser 1 fog vigs & vyt fann €t 8 fefsamardt 3 fan & gefadt feg
€3 U Uy T Ja<rgdnt Ia|

xiii. st & w3 (Training centre) Tt gc& st »ig3t nizT

e g aes edht & nizT it st Ht Jer gafa sfont & aH & a9 G
=7 ofzT &t genl feg It 6T yrt-anft € offz e fiuehfl I few I =t
HA & fimmur & g9 &dhif| feg oR-93 Afga 3t 8ot 8 st gu feg fammg 99
fae fa Guat e w3 €3 & AT I w3 B fa< fegds I wife) I e & feg wiAd
farH € Jo0 J9n JC Y 22-2¢ fesgny u3a’ A g3t Hies fafe <t aor
iy St Fa)

XiV. FggAn (Catharsis) : fon €96 §T 3« 33, Aomar mife & a6

firg &dhnif| »igz €t See € guTgHn w1 feg €37 9T g€ | sHfent feg dar ggetnt
8u fiedft € f9& HArgt & arg w8t w3 yaHgs Ifey &t aguaT HA S
U for 49-U39 € miag feg & feq mifadt wia3 &t aoret &t aret 9 7wy a3
€ ©9¢ ¢ foase st 98 w1 g7g ezt J| Qg et J fa fan fes =dt @39t H aet
et fos G5 fagehl 113 w3 WiY o513 feg & o 3ais e gue 3, feret 69
foat ygHas w3 Y3y Geraas Hi

XV . MU OF 3BT fadhi a7 987 edtvt gedhvt fog 399 A6 It &1 Afggg

W3 HIBYST Tdtit € W3 3 Udre™ m3 YT's 93e7| B9 Aredht 7 fuzt-yadt fen
HHH feg @&t feg wa 835 uzT &dt fan €n Ig wrer I 92 fen en & IgusT 993
gHfe3 Faet ug B feg &t arednt Fs fa Gt greent & fegzs Harg uzT adt
At BT e & 3 fa st Hedg nremaret @ Arust <t wie W3 39 AHfaT Faat



3 It =9 AISt faw fifent dt wa-Ha At RISt 75 Hadht At
wet & 89 99 I8 feg feg Aig & grgdht va| for 38 & 87 Jde g3 mfnd
aHs & e fan feg =t & datrt 3 At & muE &t & g 3T I&) At
SH3 e T A9 S

XV . g3 € ANB3d fafmr mfemmeg  (Culture meditates
nature) : »ydtdt Hae fefamat faardfesn nigaTa, "Afgwgg e3ege &7
HeY-HIfmr 9191 JI" gagun Hw eda &t fgue g feg Oner ged3 & <93 3,
Jod3 & ANT&33 fHafm Afenmarg 31 =dvt gt »ias 9e93 ‘I 8% Iadt I w3
IBCAST I J T @ SBeTs ‘TIAAT A St J |

XVl . TT3-YET Y3 M33-feggaaT: Uarh mims g a3-ymr i gz e figg J
ug sy »3 gag ud feg mirurt Afgerg w3 greterd €t yanadt v sufea < )
odt v IH fe3e St mant 5 3aure, g87d »i3 38t &t &3 Ut | fer et feg
niyrE Je feg wifonr 329 : e a7 3, A8 3% 3Td-31dh faa 7 IguTe wit
g feer /i, 38t g fUa feer /t, g&rar 3¢ &t Hee gg feer /it i3 foeg &9 grat-Aet
Myt Has3 & 8¢ Asl f£6 =dt &t 2ane uat Afenmarg @ adt-rfagea <t
gt ERet 1

xviii. sfeydtdegasus : T I=for, edht gefend, fags 9 yada3
sHfentt & Tdvt 3 G3afentt wdint € for 3e-Ue feu ey &t yaga3 aaust &
ueh 3fget Wl o€ g1, gt feg 33, »f8 € g2 3 uet uGeht It w3 udt ga1 feg
3, gede T Iigr wife gdt Mifdd Mdat sHE I8 # maz mieg udht 3fey
vt 3dart <t U 23 fere Is1

XX U3 Hieasm3 fefenmermAg : »iadg Unmg feg gt @9 fefem & gdtn
& Ud fere mHstzg B Uz St gs e ot nelt € »inudt garal 39 Aas &dt A
U9l Hisntt 58 gt & AgS I Bet €9 39 Haw Jt i3 wfer faan = 3 &
fam 3t Gret & ffa Wi ot I ug edint €t 2ame erdt J fa gt feg fiefanr
et nirggre gu3 Hll edt @ »iddt sHiemt feg Uardt W3 3Hs »iudt o7& fed
"o fH®e I8 o€t =19 yd yd @ <t ‘Ut uret ya 3 99 93 mrurfazs edt feu
UfgsT @9 M3 Hard ‘J-3 J-3 J-J <t fefour fhser A1 fhgar wrfoer €t edt feg
ur3at @ &t wfagt Haar fgd I8 951 I3 dht it St 3 gaa Tt AaEhnt
3 MUE & g o €94 o3 I8 IHG few fed e fa< Tray, Cup plate,
welcome =t fhse ga| 32 fa3-fa3 fogst € nae-+3 7 viug’ &t g3 slq &t
Ugd I Asgeddr J1 st 7 =dt feg »ivg g=a @ 94 adt Wifag, »iydt feg
feggmft due @&t gars It a9 Aadt I fea gt &t sdtssT »3 fefenr yfs
WIIIHE €1 YgHI3 Ha3 &1 JI

xx . feddt ug nfgerdt de : et €t Afgnrgraa Sane & Sufentt AT @939 €



YI3E3T-52163T, I-gad mife| feg age de Uardt afenmarg &t 3fg feg ue v<at
™3 AHTHE 37&-97¢ € Hy < fee sag wEe Is|

17. sesfgarfgn (Changing scenario):

HigmmaTg €t aFHis3 € »i39a3 Tdt € 5d3 3 w13 BIr3d ge875 & € Uudt ‘3 eftmr
ATHIETJ

Ufg@Tyare? € U9 ‘3: i fae mH+ feg m3 3958+t € feam & »ing ferer J GR
39t BT vt € sufent feg mils Jer afder 1 Berads &+ »iremret € Arust & feam
Hae Jil A2 IHa! a9 Bet ygu gese g 82 82 vdi feg difent =gt =dt, amf
THt edl, feGut @ret vdl, wreftet &1 78 294l 5HS HifHs Je are |

g diet Hl AH € 578-578 W3t €t g2 St & 9a13 w3 ga< w3 »i e fan ' &3
I o feg & o3 77 maer H w3 A< =93 feg adt |t Jer 3T yzr Az A7 Ager Hh
HA1d edMt 2ad! I8t e H3 3 g €t 7a13 wir aredh| inds fog aH et HHtst 3 fapur
J| BdEd € HHIET ITHtE 993 HHJd I6 et & Tdi € 9€8 =+ 8 B¢t JI

TI3 UY St 39893 €@ W 7€ &8 IS odl aavt € farss <t farsa <t <5t 33 ot
gdt orssifa Ust arfen’ feg & o7& & araHt feg 9799 HA 379 I He g5 3 edt 233
feg 31 ug wigat = fgn ges fopr 31 U3 & J8-J8t 9e% 99 o561 AH € &% 23
yfgergt @it gZt Jnest feg ugs Ae Ba1 uehf 95 | 83T € g3< &7 439 5 famr
J| TH-vd+ &9 gd7g @t & 203 §f & Bt J| wiarigey &4 feg € &=-2 § I
garet AHfSw wre Bfgpt I Hiflatags & <t fer ordt 98T & wrg gt 31 win-ds ©°5
dvif, ugTHfea € feerfent e, giat €t edtnit & Sue & fhss gdtnit o5 |

18. 3fey (Future) :feen feg 83 &3t €7 I1 H3 MrUS AfgTITg &8 Amdl faar J1 wIg
TH3Ad feg edhvi € @eda o U3 Bfont A Aaer J1 ud for feg g3 3gdteh €t &3 3
faGfa edt U3t &t a7 nadt fon 3¢t fon 3 €a fast feghenr st 77 Aaen 7 a<t Idala
widts grar »3 Ja1 o8 =93 BT A« fa €9 Ufswi yae &7 Je 3t vdt & g wat, Heat M3
Wg € IgedigH feg fegten™ 7 Aaer J1 99 maH gartt ‘3 293 A qu3 &t gf J3 fadt
odt &t 293 & Ty & that I 7 993 Aot saret J1 g3 w3t € €3 39ed gH € €d A
TJJ TSH 378 ¥ I & §Ia" nfeg & edt fee i3t 3¢t st fabfa edt € uduga nfes
993 MIdH3 J9€ I8, 83 fad gee 8 o7& fon €t »izgmedt Hat feg Har 2u raet dI
Tt € WIs Geddl § 9978 Bt 97 Hadd & <t fen @8 fimirs g grdfter 31 ge A
Seufaa €3 Ut f3nmg Jer widg Jet g% 31 wgdt &t feg fa3m »igst € Jgt feg Jf 9d1
e J9aT Hae= fafamt feg migst &t musvz fu gt J €< aafea ¢t few fa3 feg < vaet



&t mHe3 S0t HIe-»d3 € 393 3 U3 B8 I I H3T HY HaweE en3adt €t fon
feamz & 293 WarzT € UH& ‘3 fon J 39€ JueT J | Ht feg Har g7 & for o' Ha 3 »idl Un
39 39T JI G4 & nirds WAtd U3 eHs feg J1 uar3s aset v ens JI fern §eH Aear
Hofft & & w3 S33et § < mirgd tHsse 99 mfad w3t & €3 Utg ‘3 &3 JI

19. AI-mH

Uag & ensadt (weaving and textile ) feg ‘@d material culture =7 »ifaq
fomm I 7 »iagzt <8 famg o3t At 31 yag &t »idg3, we HIwc, udftedt feg J®
TohT © 35-5% g ddft a@ag < I 8T HIE3 FdeT S Aedt I M3 wmuShit
Aegset § IuT € fefds Wit grdft femas (express) & Fget wmeft Jdi Uwe
dt vigz &t onz I& (handicraft) &t 39 feg HEgd JI MU fer ¥a-U3g feg H rigst
2 fanrg i3t At ‘wdt & f€a dane o+ fonm I w3 UAg € Higwgdd Heasd (context)
feg feme us 3 AHSE T u3s o3 J1 ‘edt g enzadt v fa fesys gu J 7 Uardt fansg
T MigE viaT It J| Tt g & uguaT & aet FEt (century)ugdret Ji IgHt € <3 feat
feg edhi 9o & dH ger J1 femer izt & UiFt & a3 st widat yag &t frugret
¥ ded (training centre) 3 Jgerd w3 Héar (emotions) € FEGHH &
gg & | St fiF ( old generation) st enzadt €t fon uduar & st fiFt gt
widl 39t I o st =dt wni 39 3 fa <31 OHg T rwigs m3 i aaes I3t €8 9% J gt At
J =t 2 Us I wig3 @ wdAT AHTAA, Higwarad, Hafefarisd W3 HIASHA UH
AOHE MGe I8 99-U3d feg Uardt Afgmag €@ Heds feg ‘edt @ ffq us fiaas
T w3s 3T J fan feg fem & structure, miardt, 343, Hice & AHIT € IB-IS
A feg fear, gadt, mafaa U? Ehf mig i3t 2 378-37% OF e oF @ed<t <gdr yAtt ave
T Uy &t Gearg Je fere g1 yardl »igz wust fen feer & & 93, gar-gareht feg femas
gadl »iredt 31 fa3 9ffs A Fg=et BHE MUe HE € Tde € Y™ Baet 98 Bas & adhii €
aHfentt feg iiHe g9 &t Hee dfim &1 ga<t JI feg &9 Ha € YaIe= €7 €997 Ud38 J A 29&d
3 enzard! feg gfenr Aer | fabfa Afgnwmara frq Bazg e caga S I A € ae8cs &5
fordvt ergadt <dafnt Teet feg Igdtat & st w3 refea 3 | fom us ardft niaa An
feoges JIfgn suzseaB-aBfenfegue for € Ifdy »3HgEaRi s Bys & W3s
& &3 31 98 7 yge3s auet fene-Hst feg v Sns feu I8 3T 99 UEB-33 3aidn € o7&
for feamat asT-en3 & W3 feme W3t feg Garfon 7 AgeT
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UrTg € difae, sy qu w3 Afenrara, 3. 3fied ga9+13, J93+ ydms 78ud-1998.
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