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Acharya Govind Chandra Pande is an
established Sanskrit scholar, poet,
philosopher, linguist and above all a
historian of international repute.
Bhagirathi is his sixth book of poem
and the fifth published book in
Sanskrit language. He appeared in the
arena of Sanskrit poetry with his
‘Astachaliyam’ published in 1991 by
the Sampurnanand Sanskrit Vishva-
vidyalaya, Varanasi. It contain
metrical Sanskrit translation of 24
sonnets of Shakespeare and some
poems of Milton, Donne, Blake,
Wordsworth, Keats, Shelly,
Tennyson, Arnold, Poe, Yeats and
Rupert Brooke. Though it is a general
saying that ‘no translation can ever do
justice to the beauty of the original,
but in the case of Astachaliyam, to a
Sanskrit sahrdaya, sometimes the
translation appears to be more
beautiful than the original, It is
because of the fact that the poet
(Pandeji) has the immense capacity
and poetic insight to put a really
suggestive word to convey the
original poets desired meaning. Prof.
Vidya Niwas Mishra, the then Vice
Chancellor of the Sanskrit University,
has written a short but pithy foreword
to it. While commenting on the poetic

Bhagirathi

beauty of the Astachaliyam Prof.
Mishra says — “Sometime its poetic
beauty reminds us of Bhavabhuti and
sometime the arrangements of words
(Padanyasa) reminds us of the
excellence of Poet Magha and
Amaruka. The multiplicity of metres
used in it has added to the beauty of
the translation. His poetry is simple
yet so charming.” He also informs us
that Pandeji has been composing
Sanskrit verses since his student days.

Bhagirathi is a collection of about
250 Sanskrit verses under 163 titles. It
is a work of a gifted poet possessing
highly poetic insight. Actually, a
masterpiece of Sanskrit poetic art.
Acharya Rudrata in his Kavyalarkara
says that after studying the various
Sastras the speech becomes refined
but the cream of speech is only

poetry—

wated g faga giearaamHorE: |
TRIDRI drai aragd Gared e we: ||

Bhagiraibi is in this way, the fine
fruit of scholar poet’s speech,

The contents of the Bbagirathi are
wide ranging and not hackneyed. The
poet is averse to traversing the beaten
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track. Not only the variety of the
subjects but the manner of
presentation, the poetic images, the
lucidity and the wonderful
suggestivity of the language, the
similes, metaphors, description of
nature, presentation of dream
experiences, poetic presentation of
philosophical problems are replete
with wonderful poetic insight.

Prof. Pande emerges not only as a
Kavyakavi but a Shastrakavi also.
Rajashekhara in his Kavyamimamsa
says that a Shastrakavi does not
explain the Shastra but only loosens
the knot of the Shastra in his fine
poetic manner

“TecpTarehTd: SRA
A ms T RAS R et

Dr. Ram Vilasa Sharma, a
renowned critic of Hindi, has said
“Poetry is the language of heart and
in order to appreciate it one needs a
poetic taste and not philosophy and
hence for relishing poetry one should
cultivate this taste.” This statement is
quite reasonable. Too much of
philosophy makes the poetry heavy
with serious technical precepts and
renders it a Shastrakavya and there
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is no dearth of such poetic works in
Sanskrit. Inspite of all this the
philosophy of life as perceived by the
_.poet is bound to reflect in his poetry
because the poetry is the true
reflection of the self or ego of the
creative artist. Moreover, the
expression of the spiritual truth is
never possible in ordinary language
but in the poetic language only. The
poet Pandeji has himself said in his
book dfe@mwwpfa (p. 107) &% & ™R
anenfies Wil @1 gHre e B gR1 A
Y S @) sifersTe STeTeTd HIE |
& Wwa 7l
A true poet has to be a seer, a
visionary, as has been said by
Bhattatauta, Abhinavagupta's teacher
in dramaturgy

R fReger: v R Tl
ety 9 =l
W eagsiag ey ufed: &fa|
eiargofATee wer el wfagfil

The poet Pandeji is a visionary in
this sense and is endowed with the
genius or Pratibbawhich enables him
to bring about absolutely new poetic
images which are so spontaneous that
the connoisseurs get immersed in the
magnificent poetic image and derive
pure aesthetic pleasure. Thus the
readers of his poetry attain the state
of ggu¥Harg and THNE the two
prerequisites of aesthetic experience
without any effort. This quality of his
poetry reminds us of the following
statement of Anandavardhana, the
greatest rhetorician of Sanskrit: AT
BT EeTar Fater WA=l HiawerH |
By judging his poetry from the above
point of view it appears that if Pandeji
is an ‘accomplishing poet’ (WTEHH)
in his Hamsika (8  the Hindi
poetry, he is a ‘well accomplished

poet’ (Rrgsf) in Bhagirathi.

His genius is wide awake in going
deep into the object of art and carve
out a beautiful poetic image (@refaw)
and present it in most suggestive
words before the reader. For example,
[ take his poem entitled I : (p.108).
The constantly rising and subsiding
waves of the ocean are being
described as if the ocean is trying hard
to paint some unknown form and
erases it every time because it is not
satisfied until the desired form is
rightly painted. For this painting the
pastel is the sky reflected in it, the
canvas is its own surface and the
brush is the air

wRited @ gfwfoated gl
wHTEErt el e |
Femenere b foraft & qevm
TR Wi Al 7 g awe )

This poetic image will ever remain
etched in the mind of the wgsw and
whenever he will see the ever rising
and disappearing waves of the ocean
he will certainly remember this idea
of the poet. From the point of view of
rhetoric evaluation the verse presents
a beautiful combination (&%) of
RS UTaaawus, and Eu<w
culminating in SIS Though
the ocean has been described by the
poets in many ways; specially there
are innumerable verses of 3=NR% on
ocean but the new idea described in
the Bhagirathinever occurred to any
poet.

In the poem wale=¥  the poet
described the trekking and climbing
the hill and gives some advice as to
how the trekking on hills be
performed successfully

AN T TERvRRATS e g
TR W< a1 waafea: qdaeraragE|
mwﬁmﬁﬂam@v@—zﬂ?ﬁm

UE IGU a9 Waq Al FerHdraedll

This verse is a fine example of the
rerRumAaarerET. Here the expressed
sense (=) is inapplicable (because
the: climber observes all these rules
by himself) and hence the statement
gives rise to the dominating
suggestive sense (@¥am) in the form
of sound advice that one has to be
self controlled, humble, slow and
steady if one wants to go higher and
higher. The illustration of the
rerawim ATl given by ST #EIE
in-the secord chapter of the
Kavyaprakasaappears a little dull and
prosaic as compared to the above
Sloka.

The beautiful spectacle of the
snowfall has never been described by
the' Sanskrit poets. We fail to
understand as to how it could escape
the attention of even the poets of
Kashmir. Pandeji has splendidly
presented the scene of the snowfall
and playing with snowballs in the
following lines

Tt e e HRIT:
sl e wdaa foamera |
WQW@TWWT
wEgpY a1 Fe whaa |
TR fRgan: agaR bR Th e |
ferrargaelieniay @raexr e ||

The snowfall is whitening all the
places including the tree tops and the
roofs of the houses. It appears as if a
white carpet on the earth is being
stretched. In the second verse the
poet remembers with regret his
pleasant days of early childhood
when he used to play with the
snowballs. The regret is that those
days will never come again (3 & e
Tan). In ordinary walk of life we only
pick up the sense of the spoken word
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but in the realm of poetry we also
grasp the poetic image and without
visualising the poetic image there
cannot be any appreciation of poetry.
The power of clear visualisation of the
aesthetic image in all its fullness is
technically called ®famfiwm and the poet
Pande is undoubtedly endowed with
this rare quality of ®fawf.
Describing the falling showers in
the rainy season the poet says that
they are not showers but they are the
arrows sharpened in the whetstone
of the lightening, and in the sky it is
not the stream of the thundering
clouds but the army of elephants in
the battlé fields running helter sketer

A faeg) 99 yaf~ gm:

vafxy g~ IR |
T o fafa weETen
gaf=r =TS W= 1

This is a fine illustration of the
Apabnuti Alamkdra. Similarly, in the
following verse the poetic fancy
under the garb of Apabnuti and
Utprekshé attracts the attention of the
reader

Eireriies il
Iy Ao |
Tegd it asel

Here the falling of rain is imagined
i be the vomiting of the saline water
of the ocean drunk by the thirsting
clouds during the summer season.
Here the use of the word EELICTE ET
very significant and its suggestivity
reminds us of the statement of
Anandavardhana that

As e ARrAmeRR TEvy Hea

A rare L_UIII")iI‘l'ci[iUl"} of L']Elﬁ."ii(_'i.‘i]]}
and modernity is the hallmark of the

book. The poet has generally avoided
mythological or traditional themes.
Two or three mythological themes
have been presented in an entirely
new perspective of poetic imagery.
Take, for example, the legend of
ocean churning (WHgH=I) experienc-
ed in his dream where speech is
Vasuki, the churning rope, mind is the
Mandara mountain, the churning
staff, Chitta is the ocean being
churned. The poet, the churning
agent, is in a terrible fix as to which
jewel will come out whether the
poison of the Lord Shankara’s share
or the nectar in the shape of aesthetic
relish

aroft AGRaTERT WEwT WHEHAR §
T ARRE O FAvaleEty Ao |

ERIEANEEREA R E R IRSINEE D
& =1y @ SrerRe 6 amgd wdfae: |l

Here the poet wants to convey the
wonderful and subtle idea that pcetry
is the joining point of the mundane
and supramundane experiences
which are like poison and nectar
respectively.

In the very first verse of the book
the poet has compared the world to a
drama where all the men and women
are like the heroes and heroines and
the dominant Rasa is Adbhutaand all
the people are the spectators as well
as actors. The normal behaviour of the
people will surprisingly appear
dramatic if our viewpoint is changed
and becomes a little detached. The
clue to this idea of spectator and actor
combined in one has been taken from
the unavailable drama attributed to
Subandbubut the poet’s imagination
has put it in an entirely new shape.
Many poetic images, metaphors and
similes are absolutely original and
never thought of by the earlier poets.
For straightness he coins absolutely

new standard of comparison (IuHM)
in the following verse where he
wishes that his intentions and designs
be upright and straight like the line
of the light, arrows shot out of the
bow, the Devadaru trees of the
Himalayas, row of swans flying
straight to the Manasa lake

Toq, 2T A WO Ay Wil

The poet’s humility and hesitation
about his capacity to compose poetry
in the following verses reminds us of
Kalidasas’ humility

faegg~t: uwge @ geafy @ =]

o ARl Haa=derdanfi w ||
1t R R et
oz rifafa o ufad weal
UIEIEIEE R C IR GIR LIRS

FEE HH g EeTE ||

Rajasekhara the author of the
Kavyamimanmsa writes —

AT JRIS T Hrear 18 T2
feameg s ae Remee g tEan 1|

The poetic compositions treasured
in the book are present in every house
but out of those only two or three are
such which make a permanent mark
in the hearts of the reader having
aesthetic taste. I am sure the
Bhagirathi is one of those rare poeti€
compositions which will give tru€
satisfaction to the Wesd.
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