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That literary c lass ifi cat ion has an 
epistemic, aesthe tic and taxonomical 

basis, that distinctions be twee n 

genres is a running con tro,·rrS\ 

within literary and cuiLUral o.;tudie~, 
is the 'contract' tha t the book under 

discussion establishes between th e 
readers and the writel. Professor 
Milincl Malshe has been a 
protagonist o f a vc rv unronveJJ tional 
aesthetic theory or gc111 e rl.isti n n ion 
in terms of 'contracts ', a meta­

phvsically deep notion of under­

stand ing· deep structures' of a genre 

of art. Pan of l\1alshe'o.; llO\'el theon 

of aesthetics emanates f1 on~ 
I Iindusthani c lassical nrilya and 

taraua. as art forms and genres that 
c ombinc· the configuratio nal , 
representational and the mimt·tic 
aspe< ts of aesthetics meaning in a 
nun-linguistic- mode of performance 

and hence b1 caks with the fixed traits 
of a gl'nl e. \pplied to Western 

canons of aesthetic rl.eveloped hv 

Aristotle. Kant and a host o r othe.r 

literan tiH'OI io.;t o.;uch as Nc·w C1 itics 

411d post-Struc wrali~ts, the essential!\· 
repn·sc•ntatiomtl aspects of a genr;. 

looks IJkc· a denial of categories, 
kllld~ <mel n <Ul\C'S 111,11 has t·volvc·cl in 
dH' <><> 1 dllt·cl \\ <'<>t<·rn <ll''ithc·t 1c 
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demonstrate that the.: c rite r io n fo r 

d is t in c t io n or ge nres b y th e m 

p roduce a deep er a11tinomy b e nveen 

th e expc.:ric n cc o f' th e aesthe tic a nd 

th e li tt·rary 'o l~jt · c t' in a gen re and 
the r u le or Lhc.: co nt rac t t h a t 

·class ifies' i t to a gcnrc . Ma ls h e, 

thcrefor e, contend s th a t th e te rms o r 

debate in cktcnnin in g 'ge nres ' a re 

·essentiall> cuntcstcct' , Gut ' the)' n eed 

not g i,·c rise to '<tn tinomi es', wh ich 

can n o t b e r <t tio n a ll )' reso h ·e d ' 

( p. 14 ·1) . v\'ays o r reso lv in g s uch 
antinomies a nd p a ra d oxes li e, 
;11 u>rding 10 !Vlalsllc· . 'in tl 1c f'n n11 o f' 
l if'c and the lan g- u a~e ga n 1cs o f' a 
g ive n cnl tural traditio u ' (Ibid .) . Th e 
qtJestion is. call we a d npt a Culturalisl 
position witho u t g <·lli ~~ ~ en tangle d 

int o the a nti n om ies a u d t h e 

paradoxes th a t it throws 11s into ? 

Shouldn't \\'t> rathe r adopt a t h ird 

pc1 so n poi n t ol v ie\\· in u n der­
sta n 0 in g I h (:' 1 i Ill itS 0 f' a Cl Jl til IT 
hound thc·or; ol g<' lll t·? 

1 h<·oJ il'~. MalsiH chscus'>t·s .1 host of 
sll< h \\\•stern tlwones in hot h the 
lie· Ids ol dnthl'tH s dlld lite1 at til c· to 

TIH· <.O JI Cl' l n abou t a Jt tinont) 

be tween o l~ject and the law of genre 
o rigi n ates f'ron1 Kau t 's anxiet} ah011t 
ant iii OJll ies or reason. In his r:ntiqw' 
r~/.fudgmml, Ka nt iu a se u sc ove J­
comes s uch au ti no111ies, when he 

CTf'dits the t raJ ISCl'll d CII ta l poweJ of' 
i111 agi n<lliou in t n:atiu g represent­
a tio n s o r possibilities or experieuce , 

which 'sclwmati ted wi thout con ­
< q Hs· a nd wh ich <II t' (1 /\u a rt ecto.; of 
nlllll!itl oh ll'l ts thai aH· J>r<'SC' l l l 

bv fo H· th<· St'IISI''i Suh.Jt'< ti\\· 

jud~llll'll t c~hou l '>l ith a f'f< ·cts, which 
a1 <' non 1 <· p 1 C'>;<' llt a ti o n a l , 11o n -

conce ptual a nd se n su a l , d o e s not 

issu e fro tn th e fa c u lty uf reason , but 

fr o m a d esire for th e bea u tifu l tha t 

r es id es i u th e ve r y p r o c e ss o f 
cons titutin g a ' pure f'o rm ' d ivested 
o f' the world or n ·pr...:sc n La ti o n s . 

Ma ls h e goes a s te p l'urth e r in 
sepa rat in g aesth e ti c ex p e ri e n c es 

f r o m cogniti ve m ec h a ni s m s b y 

granti n g it ·au to n o m y' as a n 

ex p e rie nc e of' a lte rity, which is a n 

ex is te n t ia l possib il it)' . This strategy is 

p a id ofT i n a ri c h way w h e n h e 
uncl e r ta'kes c r i t iqu e o r ce ntr a l 
pro hil' Jus within c ritical tra ditiOII S. 
Pa rti c u la r ly the id e a or lif'e as 
' tl iJCi rc u msc rib e cl s p irit ' in t h e 

R o a mnti c-Sy mbo li s t t1 a dition as 
e ll i111 Cia tcd b y Virg in a vVoo l f is 

co mm e ncl <'d b y ll1 c a uth o r as it lies 

tJn cap tur e d 111 th e im ages, 

me taph o rs , p lots th a t a re used to 

o rgani t.c a tex t belo n g ing to lyric, 

narra ti \'C' 0 1 dra n1 a as a genre . T h is 
f'111 tlwr poi n ts to th e possibility o f a n 
al'St lJeLit re lldCI in g or lif'e wiLh o ut 
Jnakin g it s ubse n ·ie n t to ve rh a l 

te x ture o f the lite ral) ' tex t, a s t ra tegy 

or g ran ti ll !; al lt Olll l l11 )' to both th e 

t< ·x t a 1Jd i ts CJ f'recta ti o n . S u c h a u 

autn n oJ n y of the tex t es tablis hes the 

largn p o ssihilit )' or h m·ing a contract 

be twcc tt the author an d th e re ad e r / 

atJd i<' JJC<' th a t 1110di fi es the m eani ng 

of t ill' text to th e ex te Jttthat it makes 
possihlt- · n ·\'t'rsal of'vah1es'. wh ich is 
a 11 l'Xis tt·ntia l arfeu nf a g-<· n rc 11po n 
, 111 ,llldit•Jil t ' 01 a ( Olll lll ll l lil)' o f' 

1 eadc•J s, who th e m sel\'eS con s titu te 

t h <' lit'\\ llH'd J Jing~ g i\' l'l1 to an 
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aesth e ti c experie n ce. This, o f course, 
is wha t goes against th e dogma of th e 
New C riti cs, th a t is, th e suprem acy 
o f t h e tex t. As Mals h e s hi f ts th e 
cen u·e of grav ity of aes th e ti c 
und e rs ta ndin g fr o m tex t to i ts 
r ece p ti on in terms o f respo n ses fro m 
read e rs, h e opens up th e c losures o r 
m o d e rn is t l i te rary theo ri es to a n 
in te rs u bjectively a rrived m eaning. In 
a true ·sen se, as Malsh e comme nds, 
H e ideggeria n c ritique of an-as-th ing, 
espec ia lly I-Ieidegger's discomfo rt 
w ith thin g as a lr·ea cly co n s tituted 
with in a h o t·izu n a nd sugges ts a n 
a lte rn a tive o f c rea ting thi n gs in art 
as d isclosure, as 'wo und or existe nce' 
( pp . 74-77). 

Two limits a r e confl a tecl h ere: 
li m its o r c u l ture a nd li mits or a 
c ritical traditio n . The fundamenta l 
di s tin c ti ons be twee n lyt· ic a nd 
orclin a t-y as e mp lo ye d with in h ig h 
r!l o dcrn Ellropean c ulture with a ll its. 

<otttcn cla nt revo lutio niz ing fun ct io ns, 
fo r Ma ls h e, are d e t e r m in ed b y 
' u·ad iti o n s' or c ul tu re. It is in this 
functiona l m ode, co n cep ts a nd 
eli · t inc ti o n s utili zed by li tera r y 
theo ri es , perform a c u ltu ral r o le. 
This s imu lt aneou sly g ives li fe to a 
preva len t aes t h e ti c a nd l ite r a r y 
th eo t· y a nd performs w h a t it 
co tis tntc ts / dcco n s tru cts within a 
n d tu rc. T IH:.: r ef"o t·e, Mals he ro r lllu la­
tCS th a t aestheti c ancl lite ra i)' theo ries 
ca nnot b e asked to deconstru c t wha t 
it pc r f'u r 111s with in the cuI tu re bv 
exerc is ing a ' read in g aga in s t th ~ 
g rain'. If it tri es to d o so, it turn out 
to h e se l f- contrad ictory a s Post­
stniCtl lra l ists li ke De rrida lan d s up 
ill . Malshc arg u es that Derrirla 's 
iittc rpre ta tion of the s ta tement; ' l 
will not 111i x gelll·cs' in stitutes th e la w 
or con tamin a tio n within the law or 
pttrit y. \NII aL th e Jaw o f genre, ' I will 
11 ot tni x ge n1·es' performs b y not 
a ll owi tt g 111i x in g ge nres is u nder-
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min e d by th e law itself that d oes n ot 
partic ipa te in o r be lo n g t.o a n y genre. 
In o th e r wo rds, n e ither a n y specifi c 
un -m ixe d a nd in d ividuated genre 
in stantia tes th e law n o r gen t·es that 
a t·e n ot to b e mixed b y law a s a n 
impera ti ve s ig nify th e ac t of n o t­
mix in g genres. Rath e r the ac t o f ' n o t­
m ix ing' as a performative m ean in g 
ge ts p os tp o n ed a nd h e n ce in d i­
v id u atio n of ge nre r e m a in s a n 
impossibility. W h a t Malsh e a rg ues is 
tha t this deco ns tructio n of wh a t th e 
law pe t·forms is su bjec t to th e same 
process ofd econsu·uc tion leading to 
th e reverse m omenl. If th e law of 
genre ge ts undermine d b y ge n r e 
i tse lf, th e reverse mome nt is that th e 
sam e n o rm of unde rm ining applies 
to the very act or under-m ini ng. 
Ma lsh e argues th at if Derricla a ims 
to deconstruct the closure of all texts, 
th e n h ow d o es o n e understa nd th e 
ve ry m ea nin g of ' closure ' , ' de ­
co ns truct' or terms like, ' because', 
'there fore' etc. ? If indeterminacy o f 
mean ing is a pplied to these te rms, 
how d oes one s ucceed in carrying 
ou t d econs tru ction of wh a t 
decon struc ti on performs? Malshe, 
th erefore , is ve r y caut iou · in 
suggesting a ' reading against the 
grain ' exe rcise as i t logically stultifies 
itse lf. T his situati on with mode rnis t 
aes th e tic a n d li te rary theory poses a 
c h a llenging problem o f natura li zing 
aesth e tics/ lite ratu re , which the book 
p romises to do. 

Mal s h e a mb iti o usly defin es 
' natura li za tion' as a ' process o r 
ass im il ati n g a tex t within c ultura l 
syste ll1 or modes o f o rde r ' . In a sense 
th is is a simulta n eous ide ntifi ca tion 
of the limits p osed o n a tex t by a 
c u lture as well as a d e m arcatio n or 
' b o und a ry ' of th e text. H e brings in 
Eliot"s noti o n or e ngagement with 
texts that a re prior to a n au thor as 
we ll as Jona tho n Cu liC'r 's ll Otion or 
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a n in -bu ilt intenex t ua lity o f 
discu rsive p rac ti ces offer a system a tic 
expla n a tion of the complex relation 
b e tween cu lture a nd tex t th a t 
determines even the concep tual and 
ge n e ric c h aracter of a text. That 
classifi ca tion into gen re brings in a 
necessary theore ti-cal grounding of a 
text and brings d escriptio n of literat-y 
a nd aesthe ti c phe n omena under it. 
It also invo lves th e p ossibility o f 
transcende n ce of th e ' th e m a ti c' of 
th e t e xt, as m eaning of a t ex t is 
med iated by a co rrespondence 
h c twe e n p ast and p t·esen t, fo rmal 
and mate ri a l. noumen a l and 
pheno m enal e tc. These possibilitie. 
lead us to wha t Malsh e called, ' basic 
categories of literature' or co n tracts, 
whic h are unde rlying bonds tha t link 
author with the reader a nd one tex t 
with a noth e r ( p . 1 06). The m o st 
important ques ti o n in ide ntifying 
su c h contracts is a m e thodological 
point that Malshe raises about the 
relatedness o f literary contracts with 
th e non-lit e r a r y ones, w hi c h is 
another way of re-insc ribing the 
re la tio nship between litera tu re a nd 
c ulture in th e fi e ld o f aesth etic 
receptio n . In doing so, Malshe places 
emp h as is o n the possibility of 
implied autho r / reader r e lation , 
whi c h is p a n of a holistic 
unde rstandin g of the t·elationsh ip 
b e twee n li terature and cu lture . He 
identifi es m odes of con tract in the 
for m of functions like emoting, 
sh owing, telling, a ll of which idemify 
th e ir 'obj ective correlative' as a 
pragm atic n ecessity. Malshe also 
emplovs Wiugenste inian notion of 
' fo rm ~l'life' to describe ho" literary 
tex ts commun ica te their meanings, 
whic h not on ly happens within an 
already g-iven form or life, but 
ensures. a creative autononn for form 

0 f I ire i 11 which i t happens. B v 
preserving an idea of context for 



literary expressions, Malshe a lludes 
to the fact that literary texts share 
their fic tionali ty \,·ith non-l iterary 
prepo-;itional content th:n th ey 
embody. This is how the lictiunali ty 
or literariness is brought under some 
kind o r propositional content to 
narrow down its meaning, bu t at the 
same time such a n operation o r 
governi n g fictionality unde r th e 
th ema ti c widens the scope of 
understanding how the text is related 
to human life that exist<; in complex 
forms. I t is such a r e lations hi p 
between text and life that establishes 
mtertextuality and a kind of ' fam ily 
resemblance' between language 
games that texL<; individually partake 

in. 

Pirandello's Six Characters in Search of 
a Chamrter and Beckett's iVaitingJor 
Codal defi es rule:. o f genre on ly to 
grapple wi th the com plex , fuzzy and 
inten exlUal cha t ac ter uf lt uman life. 

claim th a t aesthetic and literary 
reprorluctio ns o f life are enha nced 
hy techn iques tha t critics, au thors, 
and read e rs va lue as useful a nd 
there!orC' classifica tion into ge nres 
fo ll ows a pn:-cx is tin g c ultural 

In doing SO, tltcy e mploy a ll kinds of 
liwrary an d ph ilosophical techni­
ques like ' syntactic invers ion' , ' fo re­
grounding of absence o f meaning· , 
' fuzzying o f boundaries' etc . all of 
wh ich mark a spec ific purpose an rl 
usc . Wi thout taking such pu rposes 
into accoun t, anyone wou ld fail to 
u nderstand co n s t r u c t-io n of a 
particula r m eaning in a particu la r 
tex t, wh ich again is o rg a n icall y 
rela te rl to life itsP\f. In other wo rrls, 
Malshe denies the thesis tha t life 
does not exis t ou tsid e tex t or 
represen tatton , rather p rese rves a 
meaning o! l ife in terms of creativity, 
which is a con tinuous fl ow fro m life 
to text ;'lnd text to ltfe mediated by 
cu ltura l and aesth e ti c norms a n d 
practices. Literary and aestheti c 
practices like 'strl!am o f conscious­
n ess' m e th o d ,\s e mp loyed b y 

sch eme. 

Malshe demonstrates how th is 
project of natural iLation explains 
better the fi ctional and metaphoric 
cha t acte r or lite rary narratives 
without compromising the possibility 
of arriving at a reasonable contrac t 
between the te xt and the world . 
Supposedly this demonstration 
is directed against the post­
structuralists, who conceive the text 
as inherently metonymic yielding 
only to an interpretive abyss. 
ContrasLingl). Malshe takes up a 
reading of Samuel Beckett's Waiting 
Jor Gorlol and Virgina Wor,lf"s To ThP 

LighthotHP to -;how that an ideological 
and aesthetic decentring of literary 
meanings hase themselves upon a 
radicall) tww v1sion about existence 
and experience that calls for a 're­
formulation o f th e relationship 
betw<'en art and human life' (p.l43). 
Th is is to counter the thesis that post­
structuralists advance. that is, literary 
language as play 0nlv gives rise to an 
a('stheti< ol absurd or the negativity 
that t·nds up tn c\ts-;cc ting the endless 
oppostuons in the text. For Malshe, 
anti-novels like Sterne's Tristum 
SJwnd'i, Joyn• 's l 'lyse.\; anti-plavs like 

Wh at is in s tr uctive to n o te in 
co n tem poraty d isc ussio ns o f aesthe­
tics i-; tha t ho w on e avoids th e he r­
meneu ti c c ircl e o f li fe-li tera ture 
con!IL'Ct ion by propos in g an 
'explana tion 0f th e inex plicable' as 
Kafka does in t-'Xplaining th e myth 
of Promrthues in !"our legends. 1 

Kafka' p rese n ta tion of legend 
foll ow" a patter11: fi rst, P romethues 
betrays the sec rets o r god s tO me n; 
second, he ge ts ont: with the rock 
b t>cause of unbearable pain inflicted 
on him; third , he forgets himself and 
in the fou rth place, gods grow weary 
uf PromeLh ues' act as hr becomes 
o 11c with tl te rock. This is how the 
actors o f the legend md th e legend 

Virgin ia Wo111r or a breakdown o{ the 
fit between the word an d the worlJ 
employed a' a techniq ue lO com­
municate absurdity ot"life by Berkf"ll , 
are noth ing but a manift>station 0f 
the basic litet ary con tracts. But just 
as a con tra< tualist fails to develop a 
ground. whH.h i~ culturally n eutral, 
which is n ot a lways a lready con­
tam inated by existing discurs ive 
practices, Malshe too, falls in th e 
same h ermeneu t ic c ir c le i11 h is 
holism of 'contracL<;', which follows 
from concre te practices. As a logical 
notion, basic literary contract as an 
underlying principle of classification 
of genres is a su rrogate o f an a lready 
existing h erme n eutic linkage 
be tween reali ty and represen tation 
and hence presupposes what it 
attempts to explain . What Malshe 
does is to widen the circle with his 

marking the fa ilure to e:-. pla in the 
inexp licab le by the legend. The 
current state or literary and cultural 
theories m ark a Prome theusean end 
afte r growing weary or wha t they 
cannot explai n . By offering a theory 
or basic ton •racts Malshe is tryin g to 
salvage literary th eo ri es from a 
dcracinating end , hut in the p rocess 
h1s own explanatinn sounds like a 
Kafkian 'expla n at io n of the in­
exp l icabl e' tha t goes thro u g h 
increasing \·i rtualn ess introduced in 
con temporary aesthetics. Th is calls 
for a p r inc ip le of 'deterrito ria li­
za tion' of aesthe ti cs in De le uze's 
sen se~. that is, by a prac ti ce of 
constant 'ope ning up' to a d ifference 
o f interpre ta tion, which is d iffe re nce 
without concept. 

Jl owever, M a lse' s all e m p ts o r 
stitching together the enti re corpus 
of modern and postmodern li terary 
and aesthetic theories provide a feast 
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of ideas that often arrange itself to a 
centra l theme of ' meaning ' of 
aesth e tic and literary experience. 
This provides a grasp fo r critical 
thinking and incisive a n alysis. With 
hi s t \,·o decades o f teachin g o f 
Aesthetics, Malshe is able to generate 
a considerable h ybridity that criss­
crosses theories with texts and puts 
them in a lucid juxtaposition. His 
comm i tment to British analy tic 
philosophy, of course, gives him a 
not so fashi o nable a nd yet a rigo ur 
tha t makes th e book stand out. 

NOTES 

I . Frantz Kafka, "Prometheus" in Pambles and 
Par-adoxes, translated by Wilma and Edwin 
Muir , New York: Schoke n , 1970: 83. 

2. G iles Dcle uze concept of 'delerritorial­
izatio n ' m eans an endless disseminatio n 
of sig ns on th e surface of the text that is 
tra n s fe rre d onto th e very process o f 
p r·oductio n o f signs. See. Giles Dcle uze 
and Felix Cuttari. A nli-Oal ifms: CafJilalism 
and Schi-.ophrenia. ( 1972) , T ranslated by 
Roben Hurley, Mark Seem and H e le n R. 
Lane, Minneapo lis: U of Minnesota Press, 
1983: 292-3. 
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Vikram Seth: An Anthology of Recent 
Cri ticism, edi te d by G.J.V Prasad, 
Pe u craft lmerna tio n al, De lhi, 2004, 
pp.l 85, Rs 400. 

By a ny standa rd, Vikram Se th is a 
striking lite rary phenome non of our 
time. H e h as m a d e impress ive 
r unning in both fi c tion and non­
fi c ti o n , as we ll as in poe try. Ye t he 
h as not m a d e critical impac t o n par 
with h is pee rs. T h e volume unde r 
review in th e form o f twe lve pa pe rs 
o n Se th's varied ran ge of works fills 
a lo n g-fe lt gap. These well-writte n 
essays-all fresh ly comm issioned 

Book Reuiews 

contributions except two reprints­
focus on From Heaven Lake (1983), 
The H umble Administrator 's Garden 
(1985 ), All You Who Sleep Tonight 
(1990), The Colden Gate (1986), A 
Suitable Boy ( 1993), a nd An Equal 
Music (1999). The comprehe nsive 
assemblage o f e xplorations aims a t 
opening, as th e blurb a nnounces, 
' various windows into Seth 's world to 
e nhance the reade r's understanding 
and appreciation of thi s hig hly 
ta le nted and most accessible write r '. 
How does th e book d e liver o n the 
promise? Mode rately we ll , 1 would 
say. 

Allaying Seth's fears, as it were, 
Hugo Brunner, th e publisher o f h om 
Heaven Lake, rang up the author the 
day before its ofticial publicatio n: 
'Don ' tjump into the Thames if there 
is a bad review or no review at all. ' 
Much to the surprise of the publishe t· 

, a nd the author, the boo k was we ll­
received a nd was also award e d the 
Thomas Cook Travel Book Award. 
Se th' s perceptive a nd d e lig htfu l 
account of his travel experie nce from 
North China-across Tibe t and the 
Himalayas over to Nepal and India­
is discussed by Nandini Chandra in 
h er paper 'A Diffe re nt Gaze: Vikram 
Se th 's journey through Main land 
China' . Un like Pa u l Theroux in his 
Down the Yangtze, published in the 
same year as From Heaven Lake, Seth 
d oes not wax magis teri a l in his 
observations. He is more nua nced 
and less judg mental , witho ut any 
'overt e thnog ra phic m ission', as 
Nandini notes. Also unlike Rahul 
Sankrityayan , th e Marxis t traveller 
from India in the fi rst half of the 20'" 
cen tury, Se th does not dwe ll on 'the 
legenda1-y a nd historical mystique of 
T ibe t'. In spite of the freedo m de ficit 
in the Maois t d ispensa tion, Seth sees 
reassuring evidence o f e fli cie n cy and 
professio n alism in Chinese society, 
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and h ence h is gaze is different from 
the available pe rspectives o n the 
mystical orie nt. 

Although Se th is drawn to the 
'warm humani ty of common peop le' 
in the acco un t of his h itchhiking 
ad ven tu re-not th a t he is not un­
affec ted by ideological imprin t on 
peopl e in their quotidian trans­
ac ti o n s-his mo t iva tions are 
different from those that we see in 
Amitav Ghosh 's trave l accounts of 
Egypt, Myanmar and Cambodia with 
a r ich diet of historical d e tail. Seth 
seeks to recover the real China from 
ben eath the veil of ideology, bu t his 
itine rary fo llows a liberal trajectory 
in cu lling contras t with Ghosh 's 
comm i tte d miss ion . In a ve in 
d ifferent from Naipaul's in his early 
travel accounts oflndia, Seth's slan t 
is not dismissive of either Chinese 
cultura l heritage o r its ongo ing, de­
ideologised econom ic boom. Seth 
highlights th e people, as we ll as pans 
across the landscape, without any 
co lonia l fi xatio n or postcolonial 
position . However, cursory refer­
ences to the Hindi writer , Rahul 
Sankrityaya n as we ll as to Ami tav 
Ghosh and Naipa ul in Nandini 's 
frame of reference needed further 
exploration. 

Four papers in this an tho logy are 
d evo ted to Seth's poetry. W hile GJV 
Prasad and KC Boral eval uate 
Se th 's poetic craft and thematic 
preoccupations in The Humble 
Administrator's Gm·den and All You 
Who Sleep Tonight respective ly, Tabish 
Khair and Angelie Multani look a t 
The Golden Gatewith disparate points 
of view. Both Prasad a nd Baral give 
full marks to Seth for his technical 
ace om plish me u t. Prasad provides 
explicatory snapshots of many poems 
from the antho logy lO undet·­
li ne Se t h's formal control and 
compression of details as well as his 


